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Girls, Girls, Girls...

Méla to byt letni studentska vystava, sestavena jen z divéich, ¢éi zenskych, frekventantek
kresli¥ského a mali¥skych ateliérd Jifiho Petrboka, Marka Meduny a Josefa Bolfa na
prazské Akademii, ktera otevira, vérme, letni sérii vystav Student Line. I nazev
vystavy mél byt leh&i. Ale zda se, Ze Jje to celé ponékud zavaznéjsi. Neni ale
tfeba se znepokojovat. JisSté&Ze jde o docela soudrinou skupinu, ostatné iniciace
k vystavé vzesSla od Lucie Kralikové a od umélkyn samotnych, je tedy mezi nimi jisté
prostupujici pouto &i vztah k uméni, ke svétu i k sobé samym. Vychazi tak z toho
blizce kontaminovana expozice, byt jsou autorky z rozliénych ateliéru a rozliénych
roénikd. Tedy rozliénych ateliéru.... Jsou ty ateliéry také vlastné v lecéems si
blizké, kdyZ ne zcela formalné, tak jisté rozechvivajicim vztahem k ponékud rozbité,
zrafiujici, bolestné a preci stale barevné skutec¢nosti, jak vyplyva z prace a postojua
jejich vedoucich. A s tim vice neZ méné souvisi i to, co vznika na platnech jejich
uzivatelek.

Jde o zkoumani moznosti vlastni identity, vztahu k télu, k lidem, k prostoru,
kde se pohybuji, k temnym zakoutim svych odkryvanych dusi. Motivy Jsou otevrené,
vst¥icné, narativni, vicevrstevnaté. Formalni stranka je také nepokryté spontanni,
oteviena, zadasto vymluvné figuralni, a to i tam, kde se nemaluje ¢&i nekresli, jak
je tomu v asamblazovych latkovych kolazich fragmentd povrchu tél jiz zminéné Lucie
Kralikové. 2Zda se, Ze uprimnost se stava téméf direktivni, malba je pravé ted takto
aktualni, zobraziva, s rukopisem nekomplikovanym. Pokud bych mél rici ku prikladu
je$té jedno jméno, tak blizké mezindrodnimu stylu napf¥ié kontinenty, a pfeci osobiteé
rozpoznatelného, pak je to Laura Limbourg, Ceska s belgickym pasem. Atribut letadla
v jejich dilech je pres vSechny dalsi konotace ryze osobni, tato ikonografie zkratka
odkazuje k Lauf¥iné vasni pilotovat letadla. Ale vSechny divky, ¢i mladé zZeny, vypovidaji
své pribéhy, vrzené do fascinujiciho svéta, ktery objevuji se stejnou intenzitou,
s jakou objevuje svét je. Vstupujeme do nové éry?




Girls, Girls, Girls...

It was supposed to be a summer student exhibition consisting of the exhibits
created by only female participants of drawing and painting studios lead by Jifi
Petrbok, Marek Meduna and Josef Bolf at the Prague Academy which is supposed to open
a new series of exhibitions called Student Line. Even the name of the exhibition is
supposed to be lighter. However, it seems to be somewhat more serious, though there
is no need to worry. It is, of course, a rather compact group; after all, it was Lucie
Kralikova and the artists themselves who have initiated the exhibition, so there is
some kind of a permeating bond between them or a relationship to art, to the world
and to themselves. This results in a closely mixed up exhibition, though the authors
are of various studios and different grades. Well, as for the various studios.. In
fact, these studios are close to each other in some matters. If not formally, then
surely by a trembling relationship to somehow broken, hurtful, painful and yet still
colourful reality, as shown by work and attitudes of their masters. This all more or
less relates to what emerges on the canvases of the female authors.

It is about exploring the possibilities of one’s own identity, the relationship
with the body, the people, the space where they are moving, the dark corners of
their gradually uncovered souls. Their themes are open, accommodating, narrative and
multi-layered. Also a formal aspect is apparently spontaneous, open, often eloquently
figural, even where there is no painting or drawing, as it is in the assemblage
textile collages of body fragments by already mentioned Lucie Kralikova. It seems
that sincerity becomes almost directive; painting is so current and imaging at this
very moment, with an uncomplicated handwriting. If I were to give one more name as an
example, so close to the international style across the continents, yet distinctively
recognizable, then it would be Laura Limbourg, Czech with Belgian passport. The
attribute of the aircraft in her works is, despite all other connotations, purely
personal. This iconography simply refers to Laura‘'s passion to pilot aircraft. But
all the girls or young women tell their stories, being thrown into the fascinating
world which they discover with the same intensity as the world discovers them. Are we
entering a new era?
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